


g:és d’une lumiére si changeante que notre ime
 tr pi{ance, du rire aux larmes.

ne tradition :yenl;e du fond des ﬁgesl Avec sa sonorité et
tégrante de I’art celtique, qu’on retrouve dans les
lacs suivant le ent cyclique de la nature

que de Punivers.

ndes dans lesquelles la harpe est considérée comme
iques, en lien avec le divin. Ainsi, dans la mythologie
Jjeter un charme Qur toute une assemblée. “Il leur joua alors
istes leur étaient lgllmus (...) Le mode de la lamentation, si
. Il leur joua le mode du sourire, si bien que les femmes et leurs
Jjoua I’air du sommeil, si bien que I’armée s’endormit.” -

ique s’inspire de cette plillggo elle est comme une
ration en génération. Elle éve légendes mais aussi
trées celtiques.

uer doreille, par imitation en révélant toute la
g_eut' traﬁulre,' dans les slow airs, la tristesse, la
travers les gigues et les “reels”, la gaité et la joie.
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et a su préserver son jeu typique traditionnel qui la
n évoluant avec son temps.

chaque époque. Ce n’est pas une musique figé
fonction de sa personnalité, de son histol

créativité.




Matbhilde, violoniste, poussent les limites de leurs inst
musique et techniques de jeu. Leur vision musicale p:
I'espace et le temps. Elles composent leurs propres ai
de i du monde, de

inspiration dans la
Leurs séjours en Irlande, leurs rencontres avec des mus

‘Robbie Walsh, B

Robbie Walsh est un joueur de bodhrn originaire de Dul
Leinster et All Ireland champion ». Il s’est notamm
Lunny, Andy Irvine, Wallis Bird et Paul Brady. Rol

ir ise et autres. Parallélem
obbie a créé The Bodhrin Buzz pour promouyoir

a des master classes internationales. Il a notamn

pour le plus grand ensemble de bodhran g




yme du XVI éme siecle
 que l'on retrouve dans plusieurs régions de France, particuliérement en

| un chevalier, ﬂ&ompllsse. sans espoir de retour, dn exploits pour
ade, le texte Inverse la tradition de ’amour courtois: ici ¢’est 2 la dame

on the mountain ylg Old Jobns jig
Jolm Cnmeron Cette Ballade évoque son attachement aux

s Jl'lnior Crehan qui I'a transformée en gigue: The Mist on the Mountain jig.
et harpe par les Jenlisisters, Bodhrin par Robbie Walsh

(Women of Ireland)
d'Ulster Peadar O Doirnin (1704-1796).

boy) - Sergent early’s dream - Ghe an of the House
oire d'un jeune homme qui a le coeur brisé. Banni d'Irlande,
et de ses proches. Cette ballade est une;!légnrie de P'Irlande
a belle terre d'Irlande se trouve dans une servitude si brutale.
cette fire petite fle du Saint et du Barde? »
par les Jenﬂslstfrs, Bodhrin par Robbie Walsh
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cette composition nous exprimons notre émotion devant un pay;
es Géants. Le début s’inspire des premieres notes du dessin ani
Co\llnu.



lough O'Carolan (1670-1738) est I'un des derniers har
us de la tradition médiévale.
Ses compositions sont uniques car elles mélent & merveille I
son époque: la musique baroque, inspirée de Vivaldi et de Corelli ef

9. Gurlough O'Carolan, Gbe lamentation for O
Arrangement de John Doan.
Lamentation pour la mort de Owen Roe O’Neill (1590-1649), u:
anglaise protestante en Irlande. O'Neill fut I'un des leaders de la
libérer le pays du joug anglais.
Arrangement et transcription pour violon et harpe par: lcs  Jenlisi

10. Gurlough O'Carolan,Caprain O’ Kane
Arrangement de Aryeh Frankfurter
Turlough O’Carolan a arrangé la chnnsnn pnpulnlre “The Wounded Hu:

11, Gurlou% O Carolan, Farewell to the music
On rapporte que Turlough O’Carolan, aurait joué cette derniere mélodle
allait bientot mourir.

Arrangement et transcrlpﬁon pour violon et lurpe)ur les Jenlislsm'

12. Greensleeves
Greensleeves est une chanson anglaise traditionnelle écrite en
green : « vert » et sleeve : « manche »). D'aprés une légende popr
(1491-1547) en I'honng

Eighteenth of June est une ballade qui évoque la terrible journée
Bonaparte 2 Waterloo le 18 juin 1815. La mélodie ressemble trés
mB6 (A Pretty Girl Milking Her Cow) est une ballade du X VIITém
Arrangements et transcriptions pour violon et harpe par les Jenlisister

16.Gbe Wild Swan

t et transeription pour violon et harpe par les JenliSi



"he story of the women and men who sing about thei
the egge 02|he continent. Through ballads, jigs and

dscapes swept by the winds, bathed in a

ion to i 1 rom to tears.

2 its typical sound
part of Celtic art, foungl in symbols, illuminations
owing the §yclical movement of nature and a cosmic

the harp is considered an instrument with
ne. Thus, in Irish mythology, the harp has the
sembly. “He then played to them three things by which the
...) The mode of Iuenepmtion, so that the women wept. He
, 5o that the women and their young boys laughed. He played
 tune on them, so the my fell asleep. "

é,te tradition: knowledge is transmitted

by this p losoph + it is like a spoken language
ration. It evokes the legends but also the human stories
history of the Celtic peoples and countries.

on, re;ef:ling all the s ubtlety o(;fhe t;
‘silow tqn:;;jdnegs, loneﬂnesg,’emotloh, sensi

ngas preselrv;d iﬁtypi_c{al‘tradmonal playing which
also evolving with the times.

r. It is not fixed music, everyone brings their personal
nality, their history and their creativity.




he Jenlisisters offer a unique musical experience.
violinist, push the limits of their instruments by explo!
techniques. Their musical vision then takes the form of

The Jenlisisters also create their own compositions in
classical, traditional, jazz music ... which they mnx
Ireland and their ings with traditional

their sonic palette to the music. Their extended skill
sound and image technologies. With this skill set, the
and the sound, so that the esc

Both sisters are graduates of higher music conservatos ie
didactic master's degree in violin at the Royal Consery:
and also specialised in Irish traditional music at the DIT

Dublin. Héloise completed a specialised master's de;

Brussels, post: ter soloist / orch a at the Gi )
Agrégation at IMEP (Namur). They perform regularly

d.iﬂerent styles of music in France, Belgi

* Robbie Walsh, B

Robbie Walsh is a bodhrén player who hails from Dublin
Leinster and All Ireland Champion. Sharing the stage tyith the
Lunny, Andy Irvine, Wallis Bird and Paul Brady he has a
throughout the irish traditional sce)
With such a gathering of experience throughout his musi
Buzz to further extend the knowledge of the bodhran
ent as far as a conductmg a Guinness world record af
of 1052 bédhran p




orican Brittany which shelters the fairy Vivianne, Merlin the
knighted as Sir Lancelot.
ous origin, from the 16th century.
: found in several regions of France, particularly in Normandy and
plaintive ch: This evokes the story of a young girl,

te deer, pursued by hunters.
i i

¢ old medieval ballads of courtly love. It tells the story of a man
-arborough. The courtly love of those times wanted the man - usually a
deeds to he chosen one of his heart. In this ballad, the text
the lady to prove her love by performing extraordinary tasks.
U arp by the Jenlisisters
Gbe mist on the mountain jiﬁ- Old Jobns jig
* John Cameron. It talks about his attachment to the windswept
fiddler, Junl«T Crehan who turned it into a jig: The Mist on the

(Women of Ireland)
based on a poem by Peadar O Doirnin (1704-1796) an Ulster Irish
a generous and tiful woman suffering the depredations of an
, who asks the Irish for help in her defense. ‘This music appears in the

ergenc wrly’s dream Gbe Man of the Nouse
| young man who is heartbroken. Bnnlshed from Ireland, deported
lnfl‘?nhlivm This ballad is an allegory of Ireland under the yoke of
Erin lies in bondage so brutal. The sad, mmenudmner of her foes. Is it
it proud e of the saint and the bard?”
olin mgﬂﬁighy the Jenlisisters, Bodhrin by Robbie Walsh

p by the JenllSisters

melle Gourlaouén
ye (Dorning Dew reel
this tune (so as not to repeat 'composition’ 50 s00n) we expres

Ireland: The Giant's Causeway. The opening is inspi
composed by Bruno Coulais.



ugf) O 'Carolan (Goirdhe
rlough O‘Clrolnn (1670-1738) was one of Ireland's Inri
from medieval tradition. His compositions are unique bec:
musical trends of his time: baroque music, inspired by Vivaldi
Ireland., ;
9.Gurlough O'Carolan, Gbe lamentation for O
Arrangement by John Doan.
Lamentation for the death of Owen Roe O’Neill (1590- lﬁdm' a
English Protestant presence in Ireland. O'Neill was one of the
to free the country from English rule and anti-Catholic diser
Arrangement and transcription for violin and harp by the Jenlisis it

10. Gurlough O'Carolan,Caprain O'Kane
Arrangement by Aryeh Frankfurter.,
Turlough O’Carolan arranged the popular song "l'lu ‘Wounded Hussa
11. Gurlough O Carolan, Farewell to the music
Turlough O’Carolan is said to have played this last tune on his harp when
Arrangement and transeription for violin and harp by the Jenlisist
12. Greensleeves

Greensleeves is a lrndlﬂqind English song written in honor of a "}

This tune was used as
‘Wallace; a hero and s;
Amngement and tr:

“This reel i said to have s ori
music in Irish dance folklore
Arrangements for violin and harp by the Jenlisisters, Bodhrin by Roblnz

15. €ighteenth of June - Cailin deas Criite na mBo

Eighteenth of June is a ballad which evokes the terrible day of the b
Waterloo on June 18, 1815. The melody strongly resembles the f
Pretty Girl Milking Her Cow ), an 18th century ballad on the theme o
Arrangement and transcription for violin and harp by the Jenlisisters

16. Gbe Wild Swan
gement by Ank Van Campen.
it and transcription for violin and harp by the Jen







